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Concerto for Orchestra

i. Introduzione
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Nicolay Rimsky-Korsakov
Capriccio Espagnol

Cadenza

Nicolay Rimsky-Korsakov (1844-1908) was a Russian composer who used the harp both as a solo
instrument and as an integral part of the ensemble.

This entrance should be played with tremendous bravura. Place the large left-hand chord with the 4th
and 3rd fingers firmly anchored. The second finger and thumb are placed as soon as the 4th finger is
played. It is customary to hold back a little on the opening "A," which will decrease technical difficulty
and increase dramatic effect.

The accented left-hand chords lay the foundation for this cadenza. The right hand merely ornaments
cach chord. Traditionally, the right-hand figure should begin slowly and should be well-articulated.
Then the right-hand figure accelerates into the following left-hand chord. The excitement builds as cach
group becomes louder, faster, and more brilliant until the climactic final arpeggio. To dramatize the final
arpeggio, take time to introduce the low "A" and begin at a lower dynamic level, such as mezzo-piano.
Then rapidly build a tremendous crescendo into the high "A." The following glissandi are "ad libitum,”
and there is a wide spectrum of interpretations among harpists and conductors. Some want a long,
extended series of glissandi, while others, myself included, prefer simply what is on the page.
Regardless, it is essential to enter with strength and clarity on the low left hand "A." The right hand
begins the glissando on the low "Bb", and it is very effective to accent that note. Always make the
glissandi as colorful and dramatic as possible. Like the preceding arpeggios, each glissando should
become louder, faster, and more brilliant until the climactic left hand "Bb."
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Nicolay Rimsky-Korsakov
Capriccio Espagnol

V. Fandango asturiano

Rehearsal S is a difficult spot, due to both the speed of the eighth notes and the jumps in the right hand.
Kzep the left-hand obbligato light and up to tempo. This section is very exposed, and the tendency is to
siow down the right-hand slides. Be sure to stay with the piccolo as it is doubling the right hand. These
richt-hand octaves are another example of not needing to muffle where the rest indicates. Often in these
d:fficult technical spots, such as rehearsal| S jand seven before rehearsal@ it is helpful to keep a "light"
touch.  Rehearsal is again very exposed. The right hand glissandi need to be heard above the

2cchestra and should be cut off by the third beat.

***Please note: the cadenza for this piece is found in Chapter 2.

‘M'H' R o=6372

A

L
) z
A e - I I 1 e
{r<—" t I 1 I
<7 T t 1
L 3
*

y VR A | .
fr}' i »’i "——Fr

e

ANy

T
1™
T

TT™

i
I
0
I
i

I

+H

el .4 e
£ e 4 — = — 1 q
; g o N N Y IS L
| el ! 7 J = : 4 ked ! £ I———
{~—" T py I P 1 pY
X7 ; < I < i <
\ | ]
}w ”- ——8 ——# .: ; T } —— -2
,' 2 ‘ ’ i 1 .
V4 . : 1 1 lE I - "“‘l' ]I :IE ] 1 I 1 G
: » T ; & T 1 I [ 1 i 3
- T x { } 1 I — T T 1 T i [
— To muffc 8""’ ---------
—_— 3 replace RH 3 . 3 2 1
3 E 0 ccoveen = . e . .
A e A ) ; downbeat * - ’ » '1.'# - -
o - . L ~ ke \I :I'ulu \l !ulu b I{!I lululu
~— —r——— A A S S & I~ 1171 1
: L | A) < < Y < | 4
N e
1
‘ - . x | | T !
19 F ot f [ — i 1 i i : i - ; ] & @ o e
L2 . S
{~— B e - R e e s e s—to
* IR = - I
e / l)

© 1995 Vanderbilt Music Co., Inc.
All rights reserved.
.41 -



LELLLLLLLLLLLLLLLLLLLULLLLY

m"L _ - P
Y v 11 [ HAN O [fHse
” K A A At AN AN -
“ie EZ3 e
A telBl BN .
™ i e M inn

ST AN Ay A~ At s =3

oL -+ 1] - 1l 11 J
| 1L ™ Al T

LR VRTR TR R TR VR VA VR R TS

Bk

="

y) P
(7] WY
L 1/
4
|
1
& -
i "
1 y 2 i
1 PN 1
3 ter
t ‘.
1 y 2 1
1 PN 1
A 1
¥ J
| Py
1 ¢
, TN y
} y 1
i PN !
i - g
|
RTINS N
¥

' — l —\l
“ ~ ¢ 4&.. | | T i
"N il HIIN T Ty | ‘
_" A.“ %i — ~t ~t It i ” y iB
® ¥he .!Hj.v T TierT™ N F ] o
e el g
Endd tm _'Il|/ 11| . f ' n.
i .}lllg 1 1 T T A _ — r

bm > ™ .
._ N ;ll_ Aty At BN \lr\ T " L
3T ~ e T 7 T 1 ~t " A -
tuﬂr 7 i === i AR PO & A 0 1
1

e
| |
R o )+ - iR il _ A~ e e T
e TR T Hhew s ([T T \
” -l - = ™ BN A -
) 11| 111

PN

:

B

Sw___
~
S
nuf e £
A7 2 B %1 5 i
4 11} y [—
[ fanY bl Py —
N
¢
o4 4 !
f—t——1 @
A\S V)
.) _D'
nut
A7 S A %1 kN
1 ] 2 1
(anY k¢ 1 Y ]
\% AY
Ef mf
, D}
LYye # _1
vy Ul 1 p 2 1
2. k1§ L ‘A
A4 # ,
AV K. 5% 1 [N
y L 1Y i y 4 y A
fan Y k] Py Py
A\3 Y A <
v ﬂ;
. |
o o 1 L [N N
. 5 %1l | p A 1
i 4 1§ 1 e 1
g v
K.
Yol i
hhlh § ¥ 1 y J 1
1 PN
\ ;:
v s 7%
"
o 11 3
O’ X %) ! y 2 1
i Lol ¥ ;Y 1
“ —3—
a4t |
# oIl : [N
W:ﬁ!‘hﬁi
Il 1 A) 1|




3353333333333 33333333333333333333333333303494

Giuseppe Verdi

La Forza del Destino

Overture

Giuseppe Verdi (1813-1901), an Italian composer, used the harp prominently in his operatic writing.

This excerpt is difficult to play up to tempo. First, become comfortable at a slower speed (quarter note
2quals 112) and then work up to tempo (half note equals 80). Observe the piano dynamic and keep the
right hand light. Use the left hand for strength and rhythmic stability. The overall effect should not be
neavy or cumbersome, but rather an effortless accompaniment to the clarinet solo.

At rehearsal@ it is not necessary to muffle the left-hand octaves. Let them ring into the next octave in
the next bar. At three before rehearsal , the right hand has an awkward jump to "B." If you are
unable to maintain the pulse, leave out the "G." Remember, it is more important to keep the rhythm
steady than to play all of the notes. At rehearsal [N] it is not necessary to muffle each note. Instead, do
not connect them, but play them short and dry.
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Nutcracker Suite

Caden
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cadenza ad libitum
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